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Dear Colleagues all over the world, 
 
Sektion report 
 
Here you find a new medium for our Section: a 
news report for our Art Section of the 
Anthroposophical Society at the Goetheanum. 
This winter it arose out of the desire to reach each 
other in a simple way, independent from the 
Section website. The form we want to give it is 
plain: first a report from the Section Council. Then 
a presentation of one colleague’s interests and 
research questions related to her/his work. The 
third part will contain announcements of 
exhibitions, courses and other initiatives. 
 
It will be published four times a year, around the 
four main festivals, and in digital format only. We 
will send it in two languages, English and German, 
to all colleagues we know who feel aligned to the 
Section of Visual Arts. We are very happy that 
this report is now available, and extend special 
thanks to Christiane Schwarzweller for her 
dedicated efforts to make this possible. 
 
November meeting 
 
From November 23-25, 2012 some 50 colleagues 
met as members of the School of Spiritual Science 
at the Goetheanum to take up the following 
themes: 
First, we began to work on the nature of the will as 
it pertains to our work as artists. We imagine 
working on this subject for some time into the 
future. How do we understand the working of the 
will as a central aspect of our creative work as 
visual artists? When is our personal will too strong, 
and the will to serve the spirit too weak? When is 
our will unfree, and when and how can we speak of 
‘free will’? How can the content of the Class 
lessons in the Michael School help us with 
questions of the will? Alfred Frischknecht of 
Switzerland and Karl Kaltenbach of Australia each 
gave presentations on the mysteries of the will 
that gave a strong foundation for our work 
together. 
 
A second area of our work concerned the evolving 
form of the Art Section itself. Where do we stand 
in relation to the Goetheanum, the School of 
Spiritual Science, and the Anthroposophical 
Society? To answer such questions is not so 
simple. Our presence is growing but still limited. We 
are becoming clearer about what we want to 
achieve but it is not so easy to realise.  

A lot of work has been done with the limited 
resources available to us but it is clear that it is not 
enough. It is our intention as the Section Council 
to continue clarifying and managing all that needs 
to be done, 
 
 To address the questions of the School of 
Spiritua Science is not always easy in a large 
group of people. For this reason a smaller group 
was formed consisting of 21 individuals that 
includes the 6 members of the Section Council. 
This group will meet in person for the first time in 
March, but email letters are already being 
exchanged. This group will help determine the 
direction and priorities for the future of the 
Section. Which tasks do we pick up first? How do 
we establish the contacts with the various forums 
in the Society? 
But of course we also enjoyed art. Never enough, 
but still powerful: with a presentation, an 
exhibition, eurythmy and music. An art meeting 
without art is unthinkable. And unhealthy! 
 
So dear colleagues: as big questions come toward 
us, we hope to cultivate a healthy trust among us. 
When questions are stirring it shows there is a 
lively interest at the same time! Our Section exists 
in many contexts. Colleagues all over the world 
show their interest by sending messages and 
letters. That strengthens our hope that the Art 
Section can play a role in our culture, where one 
can see that there is a great need for art based on 
a spiritual understanding. In a world filled with 
miscommunication, sharpness, hardness, darkness, 
art can bring brightness, joy, and health. Rudolf 
Steiner’s art impulse gives us an endless and rich 
source from which the world can be nourished and 
renewed. To serve this need is a glorious task. 
 
With these words I would like to wish you all a very 
joyful and full Christmas festival, with the power of 
the inner sun illuminating the winter darkness. I 
wish you all a happy new year, with blessings on 
your work and life. 
 
Rik ten Cate. 
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Art and the art of transfomation 

  

 
 
Brigitta Gallaher 
 

 
 

 
 

 

Dear Friends of the Art Section,  

Creative arts have always been the foundation of my professions. 
Beginning as a professional bookbinder it was not always possible 
to be creative. The rigors of bookbinding are embedded in 
technique that can preclude inventive, experimental or artistic 
expressions. In contrast, even in the busiest of times, I found that I 
would sketch, do a collage or design at least a Christmas card for 
my clients.  

My first major Arts project was a series of copper engravings as 
my final year 12 work at the Basle Rudolf Steiner School. As luck 
would have it, my teacher was also able to teach me the art of 
etching. Printmaking stayed with me for the next 10 years after 
leaving school.  

Appropriately, my first official bookbinding commission in Australia 
was a leather binding where I applied my knowledge of etching 
techniques using a deeply embossed metal plate as a relief 
decoration seated into the leather cover.  

But let’s not race ahead. After leaving school I trained in 
Ticino/Ascona at “The Centro del Bel Libro (the centre for the 
beautiful book) where, I met a wonderful community of professional 
bookbinders from all corners of the world. I learnt the top of the 
craft that saw original artistic expressions of unique bookbindings 
realised in leather, papers, plastics, metal etc where experimentation 
with different materials and textures reigned. 

There I made my connection to travel to Australia. Some of my 
works were being exhibited in a travelling exhibition and it was my 
opportunity to travel in its wake through Australia. It is also how I 
met my graphic designer husband. Returning to Switzerland and 
upon completion of my Swiss bookbinding diploma, I left for the 
next chapter of my life – Australia. 

At the time of my arrival in Australia, there were no work 
opportunities for creative bookbinding. As it was practised then, 
bookbinding was limited to restoration work and there did not seem 
to be a culture for personalised bookbinding art such as that of 
Europe.  

I decided to start my own bookbinding studio and this was a very 
creative time. I was thrown in at the deep end. I received 
commissioned work mainly from graphic designers. There was little 
latitude to be creative in a personal way. I learnt to be very creative 
by solving problem and giving ideas of different possibilities to my 
clients. I also learnt to work on large production projects.  

In these times I also developed a professional relationship with an 
installation artist. I executed her ideas. Many were meticulous 
undertakings and at one point gluing coloured stripes of 
bookbinding fabric on cylinders for an exhibition, I became dizzy 
from the discordant colours and repetition of the work.  

It was here that I realised that not only did I have the creative 
instinct to conceptualise, I also possessed the skills to execute. I 
longed to be more creative myself and I decided to incorporate the 
art stream into my daily life. The time to be creative again started 
with one day per week. 
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In 1998 I took up the study of Anthroposophy and started to write 
diaries. For 13 years now I have written about what interests me and 
the things that I come across in daily life. I wrote in bookbinding 
sections only and by year-end those sections would be bound into 
a kind of creative diary. In artistic terms the diarising was capturing 
my own process of examination. What seemed to work best was to 
illustrate as much as I could as I studied and deepened my 
understanding of Anthroposophy.  

In 2004 I sought from an established artist, instruction in illustrating 
and veil painting. We went on to maintain a drawing/painting group 
for 7 years. It was at the beginning of 2005 that a one major hurdle 
was to solve my question as to why I actually wanted to paint and 
draw. Why did I have this creative urge seeking resolution? It was 
not easy to answer until eventually; I was able to settle the question. 
I realised that I would like to bring the viewer of my works closer to 
the spiritual world. With this realisation, I then was able to knock on 
the door of the School of Spiritual Science and become a member.  

Since joining the School of Spiritual Science everything has taken 
on a real quickening, in connection to the Arts stream. I co-founded 
the Artists+Anthropsophy Circle, which organised two artist 
festivals in Sydney. The first was a commemorative celebration as it 
coincided with anniversary of the 1907 Munich Congress. I also 
organised two group projects where we twice elaborated the 
planetary seals – once as illustrations and the second undertaking 
as papier mache relief sculptures. 

My research of the yearly cycle first explored a theme of the 
elements. Then followed themes of trees and the seasonal 
archangels, culminating in a illustrated calendar of months called, 
the yearly cycle. It is perennial and can be used in both the north 
and south hemispheres.A short break came before establishing the 
Art-Initiative in 2009/10 aimed at establishing The Art-Section in 
Australia. The main theme of the Art-Initiative has been the 
exploration of Threshold. There followed a further series of four 
images of the yearly cycle. This series of loose brush strokes was 
created with the aim to loosen the strong figurative aspect of all my 
works to date. I was hoping to create something that would not just 
end on the canvas. I was working towards achieving brush strokes 
that would include the surrounding space of a wall and light. I tried 
to arrive at something that points to a larger reality than our 
physical understanding can grasp in connection to the four major 
season high points of the year: summer, autumn, winter and spring. 
In all my works I hope the viewer is inspired to ask questions and 
look to what transforms. 

Brigitta Gallaher born 1962, Basle Switzerland. Lives, Sydney 
Australia – since 1987 
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Activity’s in Italy 
Announced by Doris Harpers: 
 
At the "Tiziano" Paintingschool, c/o Libera Accademia "Aldo Bargero", 
Riviera Bosco Piccolo 84, 30034 Oriago (Venice), Italy  
 
- Exhibition  
 of diploma works of three students, 
   Saturday the 22nd December, 4:00 p.m. 
 
- Study weekends  
 of the three years painting training: 
   4, 5, 6 January, 1, 2, 3 February, 1, 2, 3 March,  26, 27, 28 April 2013 
  Gaststudents are welcome.  
 The lessons can be translated in English or German. 
 
 
At the museum of modern art "MART",  
Rovereto (Trento), Italy 
 
- Workshop " Steiner as designer" 
   During the exibition: Rudolf Steiner, "Alchemy of the Everyday" 
   Sunday 14 april 2013 
 
For information please contact: doris-harpers@iol.it, Tel.: 0039 041 472881 
 
Activity’s in the Netherlands 
Announced by Paul van Panhuys: 
 
At the "Helicon" school for education,  
Socrateslaan 22a, Zeist, Netherlands 
 
- Day of exchange 23rd  March 2013  
 For section members and art-friends, 
   Saturday the 23rd .of March, 10:00 a.m. – 4:00 p.m. 
 Costs: € 35,-  Application & Information: pca.van.dijk@hetnet.nl 
 
- Research on the class-lessons for section members 
 Saturdy’s: 5. January; 2. February; 9. March; 6. April 2013 

10:00 – 12.:45 a.m  
 
 

 
Colofon: 
 
Section Report: 
The section report is 
published by the visual art 
section at the Goetheanum 
 
Editing: 
Christiane Schwarzweller 
strand@hamburg.de 
  
Design: 
Paul  Chr. van Panhuys 
pvpanhuys@hotmail.nl 
 
Contact: 
You can sign-up for the 
section report at the 
Webside: 
 
Internationalartsection.com 
 
Next publication: 
The section report will 
come out 4x a year. The 
next one will be published 
at the end of march.  
Items for the international 
activity-list you can 
upload until the  
17th of march 2013 
 
Comments: 
As this report is a first 
test, we would like you to 
give your comments and 
possible improvements, So 
we can  try to implement 
some changes in the next 
number. Please send your 
comments and 
announcements to: 
strand@hamburg.de 
 
 
Visual Art Section 
 
Further information can be 
provided by the 
Goetheanum office: 
 
Rüttiweg 45 
CH 4143 Dornach, Schweiz 
Tel : 0041 61 706 42 42 
Fax: 0041 61 706 43 14 
 
secretariat@goetheanum.org 
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